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Now Showing
John Curtin 
Gallery.at

 t
he

21 September – 16 October

A selection of signifi cant works from the Curtin University of Technology Art Collection will be on show in the main foyer.

This intimate focussed exhibition, by widely-recognised contemporary artists Brian Blanchfl ower, Marion Borgelt, Gunter Christmann 

and Howard Taylor, features paintings which provide personal perspectives on the processes of nature. Works from the Collection 

will also be on show in the Access Gallery.

Opening hours: Monday to Friday 12 - 5pm during exhibition period. Free admission. 

For further information call 9266 4155 or visit johncurtingallery.curtin.edu.au. The Gallery is now on facebook. 
Marion Borgelt, Liquid Light: 33 Degrees, 

2004 - 2006, acrylic, canvas, pins, wood, 

Curtin University Art Collection.

important fine art auction
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T
he dust storms over the
eastern seaboard this week
were a none-too-gentle
reminder of the difficulty
of keeping the topsoil in

place in this country.
It may not be any consolation to

those vacuuming out their cars and
re-washing their sheets on the line,
but the beauty of such a display of
nature, as seen from afar, is quite
breathtaking.

The photographs of the storm
told a strong story of our
simultaneous love and awe of our
country and how much our cultural
identity is bound to this formidable
and changeable landscape yet
equally how precarious we feel upon
it; perhaps the two go hand-in-
hand.

All this came to mind as I entered
Highlights of Contemporary
Australian Porcelain at Gadfly
Gallery on the day as the dust storm
and was reinforced by Keren
Seelander’s New Paintings, also on
Waratah Avenue at Greenhill
Galleries.

At Gadfly my senses were
immediately accosted by the colours
of Pippin Drysdale’s big sculptural
work from her Tanami (Mapping
and Traces) and Kimberley series.

Strong layers in these vessels,
both open and inverted, evoke the
tiered landscape of our north. 

From termite mounds to the

and taste. Best does this through the
humorous and thoughtful association
of Australian motifs and Chinese
ceramic forms in works such as
Willow and Wallaby Suite of Vessels
and her Honey Ant Dreaming Snuff
Bottles. There are plenty of other
such enjoyable moments in this
exhibition.
.........................................................

Highlights of Contemporary Australian
Porcelain is at Gadfly Gallery, Waratah
Avenue, Dalkeith, until October 11.
.........................................................

(practical) obsession with
enamelware. Ginger jars, bottles,
cups and a superb oil can and tea can
set initiate all sorts of memories
which take me back to my early
childhood and kitchens that included
Coolgardie safes and Kookaburra
wood stoves. 

Coelho’s work is finely executed
and imbued with a minimal lyricism
that allows plenty of potential
viewing ownership.

They also, like Robin Best’s work,
question cultural attitudes to value

Bungle Bungles, these rich pieces
build up a pictorial landscape in your
mind while allowing the clay and its
reworking into new forms to remain
of primary importance.

As such, the work becomes an ode
to constant transition as well as to
form, texture and the atmosphere of
colour.

This impressive porcelain show
also contains work from Kirsten
Coelho, Jane Robertson, Robin Best
and Bruce Nuske as well as the
poetic bowls of Mel Robson.

I say poetic literally because,
for me, Robson’s work invokes
her friends’ handwritten
recipes inside the bowls, as
almost the Australian
equivalent of the Nordic saga.
Certainly, the recipe, as it is
handed down from generation
to generation, and passed
around among friends, holds a
special place in the history of
frugality which has been vital
to the Australian survival story.

So too, in this sense, is the
handmade bowl, and the two
combine to great effect in
Robson’s work, engaging a
notion of Australian identity
that we might relate to written
mythologies or oral traditions.

In a similar vein, Coelho’s
matt-white glazed domestic
objects with banded iron oxide
beautifully illustrate Australia’s

Down Waratah Avenue at
Greenhill Galleries, at least until
their impending move to
Claremont, is Keren Seelander’s
New Paintings, a series of works
which seems to fit perfectly into
the theme of red dust storms
and eerily apocalyptic skies.

Imbued with deep rich red,
yellow and orange varnishes,
Seelander’s atmospheric
paintings attempt to hold
fragmenting stories together,
whereby particular parts of the
compositions frame off from the
rest of the work, or text appears
and then disappears at irregular
moments and lines form into
masses like raging clouds only to
peter out into washes. It is
romantic stuff and for the most
part seductive viewing. 

Roland Barthes once wrote of
Cy Twombly’s work that it
“floats and drifts between desire
. . . and discreet refusal”.
Seelander’s paintings hark back
to the irresolution of Twombly,
Tapies or Basquiat, allowing the
hand to gesture the painting’s
existence; scrawled lines scratch
at the surface while deep
varnishes create a depthless
grasping, engendering a torn and
psychological response in the
viewer. As with Twombly’s work,
the artist’s line becomes a story
that you follow across the
canvas; dark here, light there;
enraged here and passive there. I
enjoyed the black-and-white
works more because apart from
offering some respite to the
cataclysmic glazes, they also use
words in a different way, offering
some intentional slippage
between the word, its meaning
and the line work of the drawing.
This works successfully with
Seelander’s different use of line
and asks the viewer to do some
work in responding to their usual
understanding of the association
of text and form. 
...............................................

Keren Seelander’s New Paintings
is at Greenhill Galleries, Dalkeith,
until Wednesday. 
...............................................

Romantic: Keren Seelander’s A
Place I Know.

Artist’s
new work
seduces
the viewer

Storm echoes in a cup
Porcelain serves to highlight Australian identity in a selection of
pieces that reflects our love and awe of the wide brown land 

Recall: Kirsten Coelho’s glazed domestic objects evoke memories of childhood. Poetic: Mel Robson’s handmade bowls preserve handwritten recipes. 

Colourful: Porcelain closed forms from Pippin Drysdale’s Kimberley series. 
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