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Fremantle Arts Centre presents the free forum
Donning the Vest as part of its exhibition The
Yellow Vest Syndrome: recent West
Australian art. Four visual arts industry
professionals reflect on the possibilities and
problems associated with the mindset that if you
are wearing a yellow work vest, you can get
away with anything in WA. The forum is on from
3pm-4.15pm on Saturday at the centre at 1
Finnerty St, Fremantle. Admission is free but
RSVP is essential: rsvp@fremantle.wa.gov.au.

� Gallery East joins Perth Galleries for the
second time to showcase the work of recent
graduate artists from the Universities and TAFE
art schools. Selected with the help of
neighbouring galleries� directors, the emerging
artists have an opportunity to exhibit their work
as a stepping stone in bringing their work to the
public and furthering their careers. New
Works/New Faces opens on Friday at Perth
Galleries and Gallery East, 92 and 94 Stirling
Highway, North Fremantle. 

� The paintings in Indra Geidans� Split feature
anxious female figures in Australian suburban
settings while Clare McFarlane�s Enlightenment
Project superimposes decorative backgrounds
after William Morris with detailed images of
Australian flora and fauna. You can catch both
exhibitions from Friday at Turner Galleries, 470
William Street, Northbridge.

� Mwarre Anthurre � Good One! features
artworks by artists from the remote central
desert regions Utopia and Mt Liebig. The
exhibition also features exquisite weaves by
Nyoongah bush sculptor Janine McAullay Bott,
who will be in the gallery this Sunday from 1pm.
The exhibition runs until March 22 at Earlywork
Gallery, 330 South Terrace South Fremantle.

� WA botanic artist Lori Spencer-Neuzerling
teaches how to draw and paint WA autumn flora
in a two-day workshop. The cost is $180. March
21-22 at the Biodiversity Conservation Centre,
Kings Park. Bookings essential: 9480 3600.

� Piggy Wiggy Stars in Sweet Nostalgia is a
new exhibition of painting and textile works by
Tessa Moncrieff in which the artist attempts to
capture the essence of her childhood through
revisiting her obsession with soft toy pigs. From
today at Keith and Lottie Gallery, 276 William
Street, Northbridge. 

� In Orchidaceae, Luda Korczynskyi�s exquisitely
sculpted works in stoneware and porcelain are
themed on WA�s native orchids. March 11-29 at
Kingfisher Gallery, 49 Colin St, West Perth.
......................................................................

william.yeoman@wanews.com.au.
......................................................................

Imagine having a one-night stand
and the morning after having a crisp,
high-denomination bill slid across the
breakfast table in your direction:
you�ve been mistaken for a pro. Could
it be the perfect start to a
relationship? Or reason to throw
yourself off a bridge? 

Actually, either scenario (the
hooker or the bridge) could be the
start to a successful relationship,
according to French film director
Thierry Grimandi (played by former
French soccer star-turned-actor Eric
Cantona, in a film within the film). He
is a firm believer that �love is
evreeething� and the first meeting of
lovers is crucial to a relationship�s
success. (Saving someone from
suicide rates highly, whereas meeting
in a bank queue, say, would be
destined to failure.)

Ah, that very French obsession
with l�amour. That�s the focus of this
deceptively titled, very English
romantic comedy French Film � an
uneven first feature from Scottish TV
commercial director Jackie Oudney
(she has since renamed it A
Frenchman�s Guide to Love, ahead of
its British release).

Across the English Channel,
journalist and failed novelist Jed
(Hugh Bonneville), who is preparing
to interview Grimandi, thinks the
Gallic filmmaker is a monumental
continental �prat�. Then again, Jed�s

love life is hardly the stuff of
Shakespeare�s sonnets: he has
recently proposed to his long-term
girlfriend Cheryl (Victoria Hamilton)
and instead of the expected �yes� he
gets a frosty �no� and an
appointment with a relationship
counsellor (French, naturally).
Meanwhile, his friend Marcus
(Scottish actor Douglas Henshall),
whose relationship with Sophie
(Anne-Marie Duff) seems perfect, is
having second thoughts. Could there
be some truth to Grimandi�s
philosophies? 

French Film is set up as a bumbling
comedy in the Richard Curtis
tradition of Four Weddings and a
Funeral and Notting Hill, full of
charmingly inept men plagued with
some serious foot-in-mouth disease.
And it features an appealing conceit
� asking if love in the real world can
really be like love in the movies. 

Unfortunately Aschlin Ditta�s
script contains only flashes of
comedy to support the film�s clever
premise, and at times it slips into the
maudlin. The performances are
likable enough, particularly
Bonneville as the beleaguered Jed,
who times his comic moments to
perfection. There just isn�t quite
enough comic substance to fill the
87-minute running time.

Of all the festival films French Film
has among the most enticing trailers
� perhaps testament to Oudney�s
successful background in
commercials. It�s diverting but it�s
not among the best on offer.
.....................................................

French Film is at Joondalup Pines
until Sunday.
.....................................................

FESTIVAL FILM
-----------------------------------------
French Film (M) ���
Hugh Bonneville, Eric Cantona,
Anne-Marie Duff 
Directed by Jackie Oudney
Review: Pier Leach 
-----------------------------------------

Second thoughts: Douglas Henshall and Anne-Marie Duff in French Film.

The course of true love isn�t
smooth in uneven rom-com

The last thing you’d expect
to see when you walk
into Dalkeith’s Gadfly
Gallery is three
otherwise elegant-

looking women screaming and
jumping about like teenagers at a
pop concert.

“You’ve arrived at an opportune
moment,” says a breathless Wendy
Arnold, whose colourful, gently
erotic canvases adorn the gallery’s
walls. “A Korean man living in
Dubai has just confirmed the
purchase of four of the largest
works in this exhibition.”

The total spend is around
$57,000, so you could forgive
Arnold’s enthusiastic reaction.
And it gets better.

“The same man has invited me
to give an exhibition in Seoul,” she
says. “I couldn’t imagine a better
start to the day.”

Arnold’s latest Perth exhibition
is entitled Kisho Bori, after the
“promise engravings” with which
18th-century Japanese courtesans
would be tattooed on those parts
of the body normally seen only by
lovers.

Partly inspired by Peter
Greenaway’s 1996 film The Pillow
Book and bearing such titles as
Embrace, Geisha, Stockings and
Courtesan Reclined, the paintings
feature delicate nudes modestly
disporting themselves in
shimmering abstract landscapes of
golds, greens and blues. 

Generous expanses of decorative
patterns and filigree lacework add
to a Klimt-like opulence while
recalling Arnold’s previous career
as a fashion designer for the iconic
80s art-clothes label Studibaker
Hawk, whose work is held in the
collections of Sydney’s
Powerhouse Museum and the
National Gallery of Victoria.

“I needed to make some
money,” Arnold says as she recalls
her time as a struggling young
artist. “I had three or four
different projects in mind and one
was to print designs on fabric and
sell them at the market. It really
took off.

“Then a couple of friends
(designer Janelle Smith and
architect David Miles) came on

board and we organised our own
clothing label,” she says. “At first
it was really exciting and we
worked extremely hard. We
never borrowed one cent and it
was a real success story. But after
13 years I was completely jack of
it. Not the people — they were
fantastic. I just wanted to get
back into painting.” 

New-Zealand born Arnold
arrived in Australia in 1971.
After studying painting and
printmaking at the then-WA
Institute of Technology and
setting up Studibaker Hawk she
travelled overseas before
returning to further her studies,
this time at Sydney’s College of
Fine Arts. She currently lives
with her teenage son Jesse James
in a stylishly renovated 1890s
cottage in the Sydney suburb of
Balmain. 

Amazingly, by the time she
was six Arnold knew she wanted
to be an artist. She was also lucky
enough to have a sympathetic
father. “He really pushed me to
do fine art instead of applied
art,” says Arnold. “I didn’t think
I’d make any money but dad told
me you only get one shot at life
and to go for it.”

Arnold is equally supportive of
other artists, not least for her
own sanity. Ten years ago she set
up the 2+1 Artist Studios,
perhaps the biggest art studio in
NSW. 

“It’s all about trying to find a
place where artists can be
together,” she says. “An artist’s
life can be lonely; there’s that
crazy, bohemian part of it but it’s
so unstructured and you spend so
much time in the studio that you
can get really depressed. You
need to be a part of the world.” 

Arnold strongly believes that
everyone is an artist at heart.
“Everyone’s creative but people
don’t often realise that,” she
says. “People should encourage
their own creativity wherever
they can.”
...................................................

Kisho Bori is at Gadfly Gallery, 131B
Waratah Avenue, Dalkeith until
March 28.
...................................................

Promises find expression
Wendy Arnold�s gently erotic art featuring delicate nudes is finding a world market. William Yeoman reports.

Framed by her work: New Zealand-born artist Wendy Arnold with some of the paintings in her exhibiton Kisho Bori at Gadfly Gallery. Picture: Sharon Smith 

Some classical violinists have
more than one string to their
bow, like Finnish fiddler Pekka
Kuusisto, who’s equally at home
in folk, jazz, classical and
electronic music.

“I blame my father,”
Kuusisto says jokingly on the
phone from Sydney where he’s
about to kick off his national
tour with the Australian
Chamber Orchestra. “He’s a
composer who experimented
with electronic music in the 60s
and 70s and he’s been a jazz
musician since his teens. He also
had a record label and has been
chairman of Finland’s National
Opera.

Kuusisto’s dynamic approach for
themselves when he guest directs the
ACO in performances of Bach’s
Brandenburg Concerto No. 3 and
Violin Concerto No. 2. Also on the
program are an arrangement of
Sibelius’ String Quartet in D minor
and the world premiere of Timo
Alakotila’s Finnish Folksong Suite.

“Alakotila’s piece will tie
everything together,” he says. “Bach
was affected by dance music and
Sibelius by Finnish folk music.”

He leaves me with a taster by
singing a theme from the last
movement of the Sibelius. It swings.
..........................................................

Pekka Kuusisto performs with the
Australian Chamber Orchestra on March
18 at the Perth Concert Hall.
..........................................................

you play classical music,” Kuusisto
says. “When you do a lot of
improvising you run into sounds
that you wouldn’t have found
otherwise and become part of your
toolkit for playing written music.”

Kuusisto, who attended the
Sibelius Academy in Helsinki
before studying with Miriam Fried
and Paul Biss at the Indiana
University School of Music, also
likes to make classical music really
dance.

“I’ve recently been working
with the emerging artists in ACO2,
using bow strokes found in
traditional Finnish dance music to
play Bach,” he says. “You
suddenly find yourself in a
completely different world.”

Perth audiences will hear

“So it must be in the genes, this
wanting to try everything.”

The 33-year-old Kuusisto
started playing violin at the age of
three and it wasn’t long before his
father had his brother and him
improvising to jazz harmonies.
“We’d also listen to every kind of
music at home,” he says.
“Eventually we found our own
directions.”

For Kuusisto, this meant
becoming a professional classical
soloist who also enjoys jamming
with the likes of electronic jazz
group Rinneradio, Irish
accordionist Dermot Dunne,
Norwegian noise duo Fe-Mail and
Finnish folk group the Luomo
Players.

“All these styles affect the way

ROOMS WITH
A VIEW

WILLIAM YEOMAN

Finnish classical violinist does more than bow to convention
WILLIAM YEOMAN

Mixed
influence:
Pekka Kuusisto
says his
composer
father�s jazz
and electronic
experience
informed his
own style of
playing.

This original & hysterical show is set 
to make you laugh till you leak!

FRIDAY 13TH & 
SATURDAY 14TH MARCH

SUBIACO ARTS CENTRE

CLEAN

Ph. 9484-1133
Cost -$38.50
conc. $36.00

BACK BY POPULAR DEMAND

LADIES 
WELCOME - 
MEN BY 
APPOINTMENT

LOU KELMAN PRESENTS

“She is Pam 
Ayers of the new 
millennium”
Southampton
Gazette, UK
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Bach Mass in B Minor
Conducted by Joseph Nolan

with world class soloists and
baroque orchestra

Friday 27 March 7.30pm
St George�s Cathedral, 38 St Georges Terrace, Perth

Tickets: $35 standard, $20 concession
Available from BOCS 

Phone: (08) 9484 1133
www.bocsticketing.com.au

Transaction fees apply

Leading WA sculptor Kevin Draper has won the
$10,000 NAB Western Australian Sculptors�
Scholarship at Cottesloe�s Sculpture by the
Sea exhibition. Judges Stefano Carboni,
director of the Art Gallery of WA, and City of
Perth curator Belinda Cobby selected the WA
sculpture scene stalwart in recognition of his
prominent career and his great 2009 entry
piece in this show titled Fragment. Sculpture
by the Sea runs until March 24.


